The Sdf and the Other in Wat Whitman's
Mirror: EnglisnLiteratureand Culture
from an American Perspective

By Raoul Granqvist

Umed University

It has been well known for a long time that Whitman's positing o a
competitive dualism of experience, of contrasts and oppositionscolliding
and coalescing, of aprocessd history linked with afurtherance of moral
aims, deriveslargely from theinfluenceof Germanand British thinkers.'.
His adoption of their ideas shaped the base of his aesthetic values.

According to Hegel the whole earth,... withitsinfinite variety, the past, the
surroundingsof to-day, or what may happenin thefuture, the contrarietiesof
material with spiritual, and of natural with artificial, are all, to the eye of
ensemblist, but necessary sides and unfoldings, different stepsor links, in the
endlessprocessof Creativethought, which, amid numberlessapparentfailures
or contradictions, is held together by central and never-broken unity—not
contradictionsand failures at all, but radiationsdf one consistent and eternal
purpose; thewholemassaf everythingsteadily, unerringly tendingandflowing
toward the permanent utile and morale, asriversto oceans.?

This passage is highly informative and illustrative of Whitman's ornate
styleand liberal thought. On thesemanticlevel itisinformed by a number
of antithetical expressions: variety-unity,failures-links, material- spiritual .
Onthe(let's call it) metaphysical , the sametermsserveto project acardinal
image, the ever-expanding river with its many dams, eddies, and cross-
currents. Truly Hegelian as this paradigm may sound, it represents, to a
large extent, the very essence of Whitman's philosophy. Hegel’s "*recon-
ciliation" o the "dienations” (to employ his own terminology) had a
theol ogical purpose: the™ ocean* towardswhich man washurryingwasthe
emblem of hisurgeto fulfill God's wish.? Whitman's, on the other hand,
wasmaterialisticandidealistic,empty of any God-givenhopefor salvation.
Man still had to pursue it, fight all the obstacles aong the route, and
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overcomethefatigue. Hisrewardswouldbeasgreat, Whitman implied,but
collected from thisworld. The turbulent river in Whitman“s metaphysical
landscape i s the meeting—ground for the'me". The river flowsfrom the
"outside’ toward the"'insde"". The experiencesmerge.

The Hegelian "triad" presupposes that humanity progresses towards
states of *'reconciliations” or *'syntheses" asaresult o its yielding to the
critical interplay between opposite forces, between the “thesis” and the
"antithes's”. Reverted into Whitman's river image, "synthesis* would
correspond to the steady flow of theriver and its ultimateintegration with
the ocean, "'thesis" and " antithesis" to the elementsthat check and modify
the stream. The river image could be transposedinto atriangle, in which
eachsiderepresentsone o theseinterlockedelements. We could call this
a"primary" triangle. (See graph 1).
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Infact, thistriangleincludes other triangles, each of which embodiesthe
essentials of thefirst. Inthefollowing | shall treat them one by one. They
arethree, not counting the*“primary” triangle. (Seegraph 2). Thedifference
between themis their degree of generdity. In the analysisaf them | will

movefromthegenera totheparticular. My examinationthenof Whitman's

endlessruminationsin prose about Old World sentiments, about England
and her literatureand their relationship with America, will be assisted by

these triangles. With their graphic help | hope to demonstrate, with more
accuracy, the subtlety of Whitman's position vis-a-vis Englishliterature.

On another level the essay proposesto illuminate the process building of

Americansensibility and Americanidentity. In thisstruggle Whitman was
one df thechief engineers.

II

When Whitman considered American events and American qualities he
measured them on scalesthat had their complementary weightsrootedin
the European scene. Thisjuxtaposition was dmost instinctual with him. It
was close to an obsession that he shared with most of his contemporary
intellectuals. He was attracted as well as repelled by England and every-
thing she represented. His criticism o English literature is then monoto-
nously repetitive. Heloaded it withreminiscencesor aristocraticglory, with
characterizationsof corruption and ultra-refinement, with descriptions of
aninhibitingfeudal order that rankedpeopl eaccording toclass(*' caste' was
histerm) and heritage. Thisimaged theold country hauntedhimhiswhole
life.

"Feudalism'™ was the key—term in his semantics of this liaison. His
application of the word reveals a pattern that we have already identified.
Englandis, he observed, thehome of princesand princesses, present-day
Americaadoresthem, but has eventual ly started to question their hegem-
ony; future America,inaccordancewithitsallegiancetorepublicanideals,
willignorethem andfoster itsown heroesand heroines. Thisistheformula
he applied to amost any rambling thought on these issues. The tripartite
pattern of viewsiseasly recognized here aswell aselsewhere.But, aswe
will see, it isfar from simple and uniform. A quotefrom his™ Democratic
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Vistas" (1871) will underscoreitsrange and the ambiguitiesinvolved. On
onehand, it includesnostal giaand admirationfor thecoherencedf theOld
World value system, for its dignity and dynamics; on the other, contempt
for itsincompl etenessandinjusticeand i tssustained power over American
minds (by implication, also hisown). The Americanslanguish under it, he
complained. But asisusual with Whitman, each of these views could be
reversed. Whitman wrote;

The main support of European chivalry, the feudal, ecclesiastical, dynastic
world over there - forming its osseous structure, holding it together for
hundreds, thousands of years, preservingits flesh and bloom, givingit form,
decision,roundingit out, and so saturatingit in the consciousand unconscious
blood, breed, belief, and intuitionsof men, that it still prevails powerful to this
day, in defiance of the mighty changesdf time. (I1, 366)

Self-confidencei swhat the Americansneed, Whitman preached. Hemade
ithislife-longprojecttolay baretheprideand glory of thepast andfill the
American present with modern versions of it. In this endeavor he was
repeatedly carried away. Theechoesaf thepast lingered with him, affecting
his styleand seemingly confusinghisarguments. No wonder that Whitman
alwayshasbeenaccused of fitfulnessand lack of aphilosophicstance.” But
his"'inconsistency" is consistent, one could say. " Sincerity is perhaps a
more pregnant word to qualify hisapproach to thetensionsinthe Not Me
- M€" network.

So far, our Democratic society ... possesses nothing ... to make up for that
glowing, blood-thrubbing, religious, social, emotional, artistic, indefinable,
indescribably beautiful charmand holdwhichfused theseparatepartsof theold
feudal societiestogether,... andloyalty runningoneway likealivingweft - and
picturesqueresponsibility, duty, and blessedness,running likeawarp the other
way. (11,533)

So dthoughhedebunked" feudalism,itscastles, courts, etiquettes, person-
alities” (11,478) most frequently, he could al so with no apparent bewilder-
ment (evenwithinthesame paragraph) expound onitsrewards." Allowing
all theevil thatit did, we, get, here and to—day, abalanceof good out of its
reminiscencea most beyond price™ (11,478). ""We can by no meansafford
to be obliviousof them," he continued.

Thepast,in Whitman s metaphysics, is alowedtofusewith thepresent.
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Thustwosidesdf thetrianglemeet. Americanpresent mustfeed on English
past, despitethequal msit produces. Hisfavoriteimaged timeasthegrest
reconciliator was, as we observed initially, the current or thetheriver that
amalgamates, combines and appropriates the particles it encounters.
""Consolidation,” "baancing," "' modification' weresomed theepithetshe
loved andusedindiscriminately(.e. IT, 402-403). The“now” inWhitman's
temporal cosmos was an active agent that operates on the past, selecting,
rejecting, adopting.

Thosewondrousstores, reminiscences, floods, currents! L etthemflow on, flow
hither freely. And let the sources be enlarged.... (11,487)

All servesour New World progress, even the bafflers, headwinds, cross—tides.
Thoughmany perturbationsand squalls, and much backingandfilling, theship,
upon the whole, makes unmistakablyfor her destination. (I1, 490)

S0 consolidation™ guaranteesafuturefor the New World that will thenbe
imbued with new values, sifted through the great sieve of time. Egalitarian
America, as Whitman would have it, isthelearner today, and the leader
tomorrow. The man on the road should be free to adopt the beliefs of the
courtier, provided that he can transform themto attunewith hisneeds. This
wasWhitman's project. Theact of beholding the" other' and absorbingthe
instructionsit yielded would reinforce the process of self—identification.
"Nations or individuas," he said, "learn deepest from unlikeness, froma
sincereopponent, fromthelight throwneven scornfully on dangerousspots
and liabilities" (I, 261). And when the lessons had been learned and
Americahad freed herself from all the dependences, her identity would be
established for good. " Today, ahead, though dimly yet, we seeinvistas, a
copious, sane, giganticoff-spring,"hedivined (11,362)." The United States
are destined," he continues, ' ether to surmount the gorgeous history of
feudalism, or else prove the most tremendousfailure of time' (1,363).
Americas answer to"'feudalism' would bewhat Whitman regarded as
its absol ute opposite, " aggregation,thisimage of completenessin separa-
tion" (11, 374). Only democracy of thisbrand, individualismcum collectiv-
ism, can supplant, in hisopinion, the old belief in the necessary absolute-
nessaf establish'd dynasticrulership,temporal ,ecclesiastical,and schol as-
tic" (ibid.). Sothetask for afuturegeneration of Americansistoadjustthe
old elements to "new combinations” (II, 402), to infuse the American
constitution with the spirit of the past, the reality of the present, and the



6 American Sudies in Scandinavia, Vol. 21, 1989

aspirationsaf the future. America must, he concluded, betake ™ hersdlf to
formative action” (ibid.).

Thefirst triangleisnow complete. Its conceptsof time—padt, present,
future—has provided uswith aformulato discussthethree corresponding
elementsin Whitman's vision of the saif and the resultant appropriation,
and American democracy. It has demonstratedhis proto-evangelical faith
in theremedial impact of history.

m

Whenwestart probingWhitman's suggestionsfor aprogrammewithwhich
to launch the "formative action,” we also enter the second transcending
triangle. Wethen also approachhisliterary criticismand the specificareas
o writers reputations. English literature and some of its protagonists
occupy thepositionin thetrianglecorrelativeto that of feudalism. In other
words, Whitman's suggestion was that English literature is basically
"undemocratic.” Bothinstyleand contentisi sintendedto appeal togroups
outside the mainstreamof life.

Whitman launched himsdlf as the prototype American writer, whose
roleit wasto encourageand set examplesfor acoming raceof independent
Americanwriters.So Whitman, theprototype, rel atesto the second base of
the triangle; his prospectsfor the emergence d Americanliterature to the
third.

It would have been foreign to Whitman to project ideas and formulate
aspirations and hopes without, at the same time, offering straightforward
advice. Inthissense Whitman wasthetypical blunt, but honest street comer
moralist. Histalksdealt naturally mainly withliterature. Americanidentity,
so frail and incomplete, will, Whitman drummed into the ears o his
listeners, evolve and consolidate through aliterature that is born and bred
in America, but attentiveto alienidedls.

Whitman's concept of Englishliteraturewas asambiguousashisview
o feudalism. In approaching English writers, whether his contemporaries
or old English writers, he seems to have been forced into two, sometimes
antagonistic, positions: one public, the other private. It is the former we
discussin this section. We meet the public Whitman, the American writer,
reading and evaluating, for instance, the public Shakespeare, the English
writer. Whitman institutionalizedhimsalf. Onesegment of hisShakespeare
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criticism(aswell ascriticism o other Englishwriters) isthen predictable.
Shakespeare was apportioned a number of normative roles: the foreign
writer, seenin contrast to the American; thewriter of "'sunset feudalism';
the aristocrat; the writer of passons and fury; the stylist. As can be
understoodfromthisrather two-edged catal ogue Whitman faced numerous
critical problemsin his dealingswith the English dramatist. But we also
have to realize that Shakesperare for Whitman was far more than an
individual writer of fabuloustexts: he was a concept, afocal point.

WHITMAN: PROTOTYPE AMERICAN WRITER

PRESENT AMERICA: CONFUSIDN AND APPRDPRIATION

Shakespeare's plays represented, in Whitman's view, "the gathered
sunset of thestirring daysof feudalism™ (1,349; seea so1l, 406-407). This
dictum occursin moreor lessthesameformin most o hisutteringsonthe
writer, whether they aread hoc or part of aspecificessay onhim.""Heisnot
only thetally of feudalism, but| shouldsay ... isincarnated, uncompromis-
ing feudalism,inliterature™ (11,522; cf.11,664).In" DemocraticVistas' he
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addressed the public Shakespeare on a handful of occasions, alwayswith
much agitation and rhetoric. He declared

What hasfill'd, andfillstoday ourinterest, our fancy, furnishing the standards
therein, is yet foreign. The great poems, Shakspereincluded, are poisonousto
the idea of the pride and dignity of the common people, the lifeblood of
democracy. The modes of our literature, aswe get it from other lands, ultra:
marine, have had their birthin courts, and bask'd and grownin castle sunshine;
al smdlsaof prince's favours. (11,388)

Thisimageof Shakespeareastheleading protagonistof Europeangd lantry
and superiority wasemployed by Whitman and othersto advancetheideas
of an autochthonous American expression.® It was especialy useful be-
cause Shakespeare was indeed |ooked upon as an " American™ writer, s
intimately was he integrated with mainstream American culture.® The
imageinvolved two complementary viewpoints, each of which Whitman
inadvertently communicated to his readers. One was "'take care, don't be
mesmerized by this man, trust yourself!"

[In] Shakspere's characters... [as] in those presentmentsin Tennyson... asin
dl thegreatimportedart-works, treatises, systems... thereisaconstant lurking,
often pervading something, that will haveto beeliminated, asnot only unsuited
to modem democracy and science in America, but insulting to them, and
disproved by them. (11,485)

This "lurking," he elaborated, is ""a certain constipating, repressing, in-
door, andartificial influence, impossi bl etoelude.” It must becounteredand
balanced by "that freeing, dilating, joyous one, with which uncramp'd
Nature works on every individua without exception™ (ibid.). Two theses
are being juxtaposed: the quality in Shakespeareto fetter the past and the
necessity, on part of modem readers, to break the bonds. He devel opsthis
ideafurther. " The plan of aselect class, superfined,... the plan of the Old
World landsand literatures, is not so objectionablein itself, but becauseit
chokesthe true plan for us, and indeed is death to it™ (II, 517; see aso1l,
558).

However, on anumber of other occasions, he starkly, it seems, contra-
dicted himself, assigning to English literature and to Shakespeare quite
other functions. We hear him then tell his audience: "'listen to the Old
Masters, they render usasarvicel™ Whitman's fluctuationsare not contra-
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dictory in themselves, but, as we have seen, can be attributed to a mind
always groping for answers and never satisfied with receiving them.

Shakspere—and ... his legitimate followers Walter Scott and Alfred Ten-
nyson—with all its tyrannies, superstitions, evils, had most superb and heroic
permeating veins, poems, manners; evenitserrorsfascinating. It almost seems
asif only feudalismin Europe, likedavery in our South, could outcrop typesof
tallest, noblest personal character yet—drength and devotion and love better
than elsswhere—invincible courage, generosity, aspiration, the spine of all.
Herei swhen Shakspereand othersl havenamed perform aserviceincal culably
preciousto our America. (IT, 475-476)

A similar statement, by Whitman, that Scott, Tennyson, Carlyle,Shakespeare
have' done morefor popular political and socia progressand liberization
andfor individuality and freedom, than all the pronounced democratsone
could name'™ (I1, 767-768) soundslike an inverted joke or “tongue-in-the-
cheek” cynicism. Butwhencoupledwiththeexpressionswehavejust heard
about theexempl ary virtuestobefound in thesewriters, weunderstandtheir
role in his patriotic campaign. They could cooperate with him. In his
much-discussedarticle What L urksbehind Shakespeare's History Plays”
(1884), he suggested with even more subterfuge that these plays are
informed by an " essentially controling plan™ that on further investigation
might comeout asthe" inauguration of modem Democracy™ (11,555,556).
Itisdifficult to know exactly what he had in mind? But the suggestionis
in line with his other pronouncements on the evolution pattern he had
anticipated for his country. The aestheticism of Shakespeare was not in
itself a model for American writing, but its theoretical frame was. If he
- would not accept what Shakespearesaid, he sympathizedat |east with the
conviction and the passion that sustained the words.

TheEnglishwritershemost oftenreferredtoin hisprosewritingswere
Shakespeare, Scott, Carlyle, and Tennyson. They more or less have the
samefunctions. He used themto promote himself and advancehis project.
Thushe treated them in lump.? The differencesone can noticein hischar-
acterizationsof themaremainly stylistic. Whitman had atalentfor echoing,
or parroting, the authors he was reading. In the following example he is
commenting on Tennyson, his contemporary and correspondent. The
subject istheinfluence of the"Old Poets™

Hiseffusions... arevery attractiveand flowery to me—but flowers, too, areat
least asprofoundasanything; and by common consent T. issettled asthepoetic
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cream—skimmer of our age's melody, ennui and polish— averdictin whichl

agree, and should say that nobody (not even Shakspere) goesdeeper inthoseex-
quisitelytouch'd and half—hidden hintsandindirectionsleftlikefaint perfumes
in the crevicesaof hislines. (11,661)

The point he madeis that Tennysonis off the beat, an English aristocrat
intoxicated by his own perfume. Yet one can aso sense Whitman's
fascination, inhaling the ultramarine smells.

The two remaining aspects of the triangle we are exploring need little
further commentary. Whitman clearly saw himself asthe prototype Ameri-
can poet. Sowhenhemountedthe pul pittoorateabout hisdreamsof afuture
class of American writers drinking deep from the European wells, but
responding to the American scene and its requirements, he aluded to
himsdlf. Itishewho wrote, heinsisted, the song that singsof the™ average
Identity.” The association of the reader, the "'Y ourself" of the poem, he
explainedinthe Preface (1876) to the Leavesof the Grass, withhis project
to describe the "irresponsible yearning," the ** never-satisfied appetitefor
sympathy,"* and the" universal democraticcomradeship,” wasrootedinthe
"energy of estrangement.” The American reader needed to synthesizethe
"sdf andtheother™ (' estrangement™) tobeabl eto accompany Whitman and
his "average man™ on his "flight,” "loftier than any of Homer's or
Shakspere's* (I, 470-471). Again, thefull realization of human potential
waspossi bletoWhitman only throughtheinterplay of geography, tradition,
and history. It was his mission, he believed, to forward thisview. Heis
Shakespeare's disciple, but heis also the Shakespearedf the U.SA.

If 1 had not stood before those poems [ Shakespeare's] with uncover'd head,
fully awaredf their colossal grandeur and beauty of form and spirit, | could not
havewritten™Leavesd Grass." My verdict and conclusionsasillustrated inits
pagesarearrived at through thetemperandincul cationof theold worksasmuch
as through anything else ... . As Americafully and fairly construed is the
legitimateresultof anevolutionary outcomeof thepast, sol woulddaretoclaim
for my verse. Without stopping to qualify theaverment, the Old World hashad
the poems of myths, fictions, feudalism, conquest, castle, dynastic wars, and
splendid exceptional charactersand affairs, which have been great; but the New
World needsthe poems of realitiesand scienceand of the democraticaverage
and basic equality,w ch shall be greater. (11,721)
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Whitman's Leavesd Grass would be the"'fit emblem™ of America, the
carrier of faithand confidencefor thefuture. Thework wasto signify anew
direction in American literature. On no other theme was Whitman So
extravagant in expression and choleric in mood as when foreseeing its
bearing andimpact. Quiteearly inhisliterary career, asajournaistfor the
Brooklyn Daily Express, he took his fellow Americansto task for their
servitude to British taste and beliefs. "Shall Hawthorne get a petty
seventy—fivedollarsfor atwo volumework?- Shall real Americangenius
shiver with neglect while the public run after foreign trash?,"* he wrotein

1846.° Are we ameresuburbto London, he asked repeatedly, and for most
o hislifekept remindinghisaudiencethat they should be concernedabout
their own authors. But with equal rhetorical tour deforce heclamped down
on those who were betraying the"ldeadof the States," those™ gentesl little
creatures” (11, 388), as he called anyone who did not comply with his
twofoldideals. What Americarequiresisanational literature,a people's

genuineliterature™ (I, 407), "' nativeexpressersin thehighest fields™ (474)

who responded to the demands true to society. America belongs to the
future and thusit is all the moreimperativefor her to develop"aclass of

bardswho will, now and ever, solink and tally therational physical being
of man, with the ensembles of time and space, and with the vast and
multiform show Nature, ...” (I, 421). Americaneedsthem, and theworld
needs them, rehearsed Whitman. Her songs must be native, they must
emergeout of " our own soil and soul, itsarea, spread, idiosyncracies, and
... duly returning thereagain™ (II, 667). Histrust in his own dream about a
gloriousfuturefor American literatureand culture, equalled only histrust
inhimself. Americanliteraturewill " provegrander thanitsmaterial wealth
andtrade...” (11, 664). One wishesthat history had proved himright!

v

Inour pursuitof Whitman's compositeview of "himself and theother,” we
have now reached the section where his sdf dominated and his urge to
preach thedreamsaf anational culturewaschecked. Theotherisnow an
equal trading partner, not a hostile opponent or a harsh peer. Our last
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triangleenfoldsthenWhitman's personal attachmentto Englishwritersand
to Englishliterature.

Returning to Whitman's attractionto Shakespeareand to the" private'
Whitman, we must remember that most Americans, of little or even no
literary background, had in one way or another internalized Shakespeare.
Whitman, as nobody else, typifies the different modes of American
nineteenth—century reception of the English writer: the popular interestin
oral, moral and burlesgue Shakespeare; the " scientific™ curiosity about
Shakespeare and his text; and his" utility" as a trade name to sell various
merchandise, from Bibles, lectures in elocution, to New York shoe-
polish.1?

In old age Whitman reminisced (1881) about the time when he, on
vacationtripsto Coney | sland,used to" raceup and down thehard sand, and
declaimHomer or Shakspereto the surf and sea—gullsby thehour™ (1, 12).
Heloved to recitefrom Shakespeare, to " spout” passagesfrom the plays,
often in public. Traveling on the Broadway omnibuses he would, in the
company of busdrivers, the passengers, and street noises, roar out "'some
stormy passagesfrom Julius Caesar and Richard." And, he added, asina
footnote, "'those Broadway omnibus jaunts and drivers and declamations
and escapadesundoubtedly enter'd intothegestationof 'Leaves of Grass™
(1,18-19).1 Whitman took anenormouspleasurein thethesater, frequented
New Y ork playhousesregularly, reviewed performancesand talked and
gossi pedabouttheactors." Asaboy or youngman I had seen, (readingthem
carefully the day beforehand,) quiteall Shakspere's acting drameas, play'd
wonderfullywe " (1,21) and hesaw apparently all the cel ebrated actorsof
histime, includingJunius Brutus Booth, Edmund Kean,and J. H. Hackett.'
But Whitman's Shakespeare interest also involved inquiries into the
authenticity of histext and speculationsabout the authorship. These were
thegreat mattersfor speculationof the day. Whitman took an activepartin
the most spectacular o the literary controversiesin nineteenth century
America the Bacon—Shakespearefeud.”® So on all theseissues Whitman
stands out as the prototype of the American Shakespearians, combining
laymaninquisitivenesswith an enthusiasmthat bordered on hero—worship-
ping or iconoclasm.

Whitman wasimmersed in the Bard. His own style of writing shows
clear tracesof consanguinity of both matter and sprachgefiihl (whichonly
aquick glance at the quotationsin this essay would corroborate): unex-
ampled cultivation of the vernacular, concoctiond all levelsaf linguistic
usage, rhythm of speech that harmonizes with both the thought and the
emotion, and so on.** "I do not wonder he so witchestheworld" (IL, 476),
was Whitrnan's own comment.
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The other English writer Whitman took to was Tennyson. Whitman
courted hisfavours bluntly, and was jubilant when Tennyson, more as a
gesture of formality, asked him to visit England.’ They exchanged a
handful of |etters: Whitman“s are demonstratively self-centered and for-
ward; Tennyson's obsequiousand over—attentive. They never met, how-
ever. Using hackneyed Freudian terminology one could say that their
""relationship™ resembles that between father and son, or between master
and servant, wherethe wesker part seeksto other's assistanceto make up
for flawsinthesdf-image. Typica of Whitman's ingratiating attitudewas
thefollowing note from aletter by histo WilliamMichael Rossetti (1876).

| amnotsurethat A. T. sees my poems—butI DOHIS, & strongly,. .. - butIthink
he sees me—& nothing could have evidenced more courtesy, & manliness, &
hospitality, than hisletters have shown, for five years.!¢

What did Whitman "see" in Tennyson?What appealed to him was Ten-
nyson's " easeand velvet and rosewood and copiousroyalties” (IL, 561), i.
e., hisluxury of style,which, weremember,a sohad rendered Tennysonthe
epithet thepoeti ccream-skimmer.” He annotated Tennyson s “De Profun-
dis” asfollows:

Today | spent half an hour ... reading Tennyson's new poem..... | should call
thepiece,... aspecimendf themystica —recherche... not simpl eLikerose-buds,
but gem-lines, ... cut by alapidary artist.}

David Daiches has shrewdly suggested that " Whitman's insight into some
. Importantaspectsdf Tennyson's artisbound upwithhisownclearintention
of avoiding precisely what hedescribesso well.”*® Thiscould aswell besaid
about his Shakespeare connections. But as we have discovered he did not
managetoescapetheinfluencesof these Englishwriters. Respondingtothe
criticismthat Emerson lurked behind the genesisof Leaves d Grass, he
wroteinaletter toWilliamSloaneK ennedy (1887)inthefollowingtwisted,
but significantly sensible manner:

Whatever the amount of this may be or not may be, it is certainly not
Emersonian, not Shakspere, not Tennyson—indeed, the antipodesof E. and the
othersin essential respects. But | havenot suggested or exprest myself well in
my book unless| havein asort included them and their sides and expressions
too-....1?
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Theselines summerize nicely theintertext of the self and the other in his
criticism. Whitman could never separatefor any length of time the" self’
and the " other;" they constantly fuse.?
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