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Despite the enormous output of Faulkner criticism, the subject of William
Faulkner'sshort storiesis much neglected. Volume after volumeis produced
about hisnovels, and in recent yearsalot of scholarly work has been present-
ed which pays attention to biographical matters. In the field of Faulkner's
more than one hundred short stories there remains much to be done, how-
ever. Hans H. Skei'sstudy of Faulkner'sshort story career is a step towards
redressing the balance.
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Also Skeé proceeds from the asumption that William Faulkner really
should beregarded primarily asanoveligt, but that thisfact in no way dimin-
ishesthe need for critical treatment of hisshort stories. The present volumeis
arevised section of Skel'sdoctoral dissertationfrom 1980, entitled The Nove-
list as Short Story Writer. Within the dissertation, the section which formsthe
basisfor The Short Story Career served to give an outline of Faulkner's short
sory writing, dating the individual stories and tracing the author's work of
revison as a background for the critical andysis of the stories in the main
part of the dissertation. An enormous amount of detectivework must have
goneinto this chapter, the reading of manuscript fragments and typescripts,
examinations of paper and ink etc., and in publishing The Short
Story Career Ske attempts to share the benefits of this toil with a broader
public of scholars.

Skei divides Faulkner's short story career into four periods. The dividing-
linesin some cases seem rather arbitrarily chosen, but the subject is of course
not one that presents clear-cut division. The first of these periods, the » Ap-
prenticeship Years,« spansfrom 1919 — the year of Faulkner'sfirst published
item »Landing in Luck« — t01927. Thematerial of thisperiod includesearly
sketches as »The Hill« and »Nympholepsy,« but aso the stories Faulkner
wrote, and published, in New Orleansin 1925. Skel here presents a chro-
nology that differs substantially from the one Carvel Collins used in his edi-
tion of New Orleans Sketches. It isin cases such as thisthat Ske's work may
be especidly valuable. By ordering the storiesaccording to dates of composi-
tion rather than o printing, he throws new light on the subject.

What Skel cdls »The Magjor Period« lasts from 1928 to 1932. During this
period Faulkner made his most persistent effort to earn a living from short
stories. Especidly the time between the completiondf As1 Lay Dying inJan-
uary 1930 and the start on Light in August in August 1931 saw an outburst of
productivityin the short story field. Many of what are generally considered to
be Faulkner's best contributions to the genre belong to this period, »A Rose
for Emily,« »Dry September« and »Mountain Victory« to mention just afew.
Also here Skei's book is hel pful in clarifying the chronology of the stories, but
dsoin disentangling the different extant versons of some stories, notably the
complicated casesdf ))Pennsylvanidtation« and » That EveningSun.« Hefur-
thermore argues convincingly for the identification of the previoudy unex-
plained titles»Aria Con Amore« and »the Peasants.« listed in Faulkner's short
story sending schedule, as earlier titlesfor »Spotted Horses. «

The third period in Skei's divisonfalls between 1933 and 1941 and isreal-
ly, as the chapter heading »Cycles of Stories and Storiesfor Novelsaindicates,
concerned aso with somedf Faulkner's novels. Thisisinevitableas the stories
of this period to a very large extent were either later reworked into novels, as
»Wash« became a part of Absalom, Absalom! and »This Kind of Courage«
was expanded into Pylon, or were brought together to form larger units as
The Unuanquished and Go Down, Moses. The subject of the relationship be-
tween the original The Unuanquished stories and the final novel/short story
cycle bearing thistitle has been treated beforeby other critics, but Skei never-
theless manages to present interesting and clarifying commentson Faulkner's
revisons.

»Late Stories, « finally, is the heading for the years 1942 to 1962, which saw
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only vay sporadic short story-writing from Faulkner. The first seven months
o 1942 were a period o sudden activity in the field. Obvioudy story writing
was something of alast resort to bringin badly needed money at thispoint in
Faulkner'scareer. Among these stories are found such contrasting specimens
as the overtly patriotic »Shall Not Perish« and the purely comical »Shingles
for the Lord.« ke pays these stories only summary attention together with
some pieces that can hardly be consdered short stories at all, for example
»Appendix: Compson 1699-1945« writtenfor Macolm Cowley's The Portable
Faulkner, the chapter from A Fable published separately as a novelle under
the title »Notes on a Horsethief«9 and the semi-autobjographical essay »Mis-
sssippi.((As HansSke pointsout, the main event o this period wasredly the
publication o the Collected Soriesin 1950. This volume at once made the
bulk o Faulkner's best stories available to a broad public and undisputably
established his reputation as a competent writer o stories.

Hans Ske hastaken on avery ambitioustask in The Short Soy Career. As
he statesin the preface, he ams»to clarify Faulkner'sshort story career, with
emphasis on genesis, composition, revision, publication, reuse, inclusion in
collections, and textual variants.« This may seem no small feat to performin
160 pages, but by and large one must say that he accomplisheswhat he sets
out to do. One might ask for a more comprehensivetreatment of somed the
soriesd the last period, however. The fact that a story belongs to a rather
unproductive part o the author'slife doesnot o coursediminishthevaue d
the story to a scholar interested in some specific aspect o the author's writ-
ings. There has certainly been a need for awork o thiskind, snceJames B.
Meriwether'sclassic The Literay Career of William Faulkner isgradually be-
coming outdated. Joseph Blotner's monumentous biography can hardly be
called a handy source of reference concerning the genesisof the short stories,
nor isit, as Ske pointsout now and then, completely reliable. Hans Skei's
book should thus clearly fill a functionfor al scholars dealing with the com-
plex material of William Faulkner's short stories, and hopefully dso serve as
an incitement for further researchin thisfield.
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