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Waldemar Ager (1869-1941) is one of the many American writers who is
unknown even to specidistsin American literature and American studies. Yet
he published six novels and eight collections of short stories in addition to
popular history and countlessessays, mostly in the journal s to which he devoted
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most of his time as editor. For those who are interested in expanding their
knowledgeof American literature Ager may be agood starting point. Not only
is he one of the better American novelistswho wrotein Norwegian, but a sub-
stantial body of his work is available in English. Hislast and best novel was
published in trandation as | St Alone by Harper in 1931 and his early (1910)
Chrzst Bdfore Pilate isalso availablein somelibrariesin a somewhat wooden trans-
lation from 1924, published by Augsburg Publishing House, at that time
largely an ethnic publishing company with Relvaag and many other
Norwegian-American novelistsand poetson itslist. Also two of Ager's collec-
tions of short storieshave been translated. Odd S. Lovall's selection of essaysby
Ager and others, Cultural Pluralismuersus Assimilation (1977), is a useful introduc-
tion to the cultural ideology Ager shared with his friend and fellow writer Ole
Edvart Relvaag. The only important work by Ager that now isuntranslated is
his Pea veien 1l smeltepotien (On the Road to the Melting Pot) from 1917.

The University of Nebraska Pressisto be commended for publishing Trygve
M. Ager'stranslation o hisfather's novel from 1926, Senner av gamielandet or Sons
o the Old Country. I n spite of the novel's melodramatic incidents and somewhat
crowded plot it deserves attention as an account of the immigrant experience
written from the immigrant's own point of view. While the vast magjority of
Norwegian-American novels are set on the agricultural frontier and the farm-
lands that replaced it, Ager most often uses an urban or small town setting for
hisfiction, reflectinghis own urban background in Norway and in the United
States. Sons of the Old Country is set in a multi-ethnic Michigan lumber townin
the 1850s and 1860s and follows the careers of several immigrants from con-
trasting backgrounds. It isatypical of most Norwegian-Americanfiction in that
several o the characters return to Norway in the end, but the effect is to
underline the possibilitiesfor growth offered by the new world rather than to
evoke nostalgic fedings for the land left behind. The vaue of this edition is
enhanced by the useful introduction by Odd S. Lovall, placing the novd inthe
context of Norwegian American literature in general and the work of
Waldemar Ager in particular.





